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it to the limit one more time
By KEN SHARP

irst working with the likes of Poco
F.jn'J' Rick Nelson's Stone Canyon

Band, Randy Meisner found interna-
tional fame as a founding member of the
acles. An ir r.crﬁk\nsl;-lf talenied bass player
an rj versatile singer/songwriter, Meisner
delivered the band's 1975 smash millicn-
seller, "Take It To The Limit." He remained
an integral force in the Eagles throughout
the group's "70s heyday, exiting the group

in 1977 upon the completion of the Hote!

California tour. After splitting from the
Eagles, Meisner released several moder-
ately successful solo albums, such as
Randy Meisner and One Mare Song, ana
racked up minor hits with "Hearts On
Fire” and "Deep Inside My Heart," a duet
with Kim Carnes,

Today, Meisner, 59, spends his free time
playing dates with The \World Classic
Rockers, an outfit composed of former
memmbers of lourney, Steppenwalf, Lynyrd
Skynyrd, Santana, and Toto. Discoveries
had a chance to sit down wath Meisner
and delve into his early country-rock and
Eagles memaories.

DISCOVERIES: Share your musical

backgrouiia.

Metsner grew Lp on 8 farm in
luff, Neb,, and my mother sang a lot
‘ﬂ_.- c_; andfather played violn and taught
piang, so it was kind of a musical farmily in a
way. | heard Ehis Presley and Comway Twitty,
and that made me wani to get an acoustic
quatar. At around 12 or 13 | got an acoustic
quitar and 1ook some lessons, | played some
FTA, rrectum;s out in the country. immie
Rodgers' "Honeycomb” was one of the first
songs | learned. Then | went to town schoaol
when | was 14 and a half. | met some guys
in town, and | started a group with Grady
and Doug Wall called The Deacons, and
then it was The Thunderbirds. We couldn’t
find a bass guitar, 5o we ordered one out of
a Sears calalog. We got one guitar that was
really sturdy and put four strings on it. We
played through high school. Met up waith my
quitar teacher, and we started a band called
The Dynamics, We did a lot of Beatles and
R&B sonas. | think | was about 17, We
played a Battle Of The Bands in Denver, We
did pretty good, but we didn’t wan anything

There was a group there called The
Soul Survivors that did shows with
Herman's Hermits. They heard me sing
and Gene Chalk from The Soul Survivors
drove to Nebraska and asked me to go to

Denver to play a fe WS 10 get some
maoney together, Then we came oul to
California in "64 or '65. We couldn't fing
any work because there were a million
bands out here. [laughs] We kind of
kicked around in Hollywood

By that point | was playing bass. We
called curselves The Poor. We made three
singles with Charlie Greene and Brian
Stone. They had Sonny & Cher and
Buffalo Springfield at that time. Barry
Friedman was our producer. He did The
Kaleidescope. Our record was on Loma
Records. | think it was a subsidiary of
Atlantic. They gat a little bit of play, but
nothing really happened. They sent us to
Mew York, and we played a dub, The
Salvation Army, that wasn't finished yet.
We got there and we stayed in one bed-
room at The Earl Hotel in the middle of
summer. It was like 100 degrees. We all
had cots, and there were cockroachas all
over and we couldn’t breathe. The drum-
mer had poison ivy and had this calamine
lotion all gver him, At the time there was
a guy that wanted to sell us some weed
Wi had $80 between us, all five of us
We gave him the money and never saw
him again, 56 now we had nothing. We
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didr't have any real money at all. We'd
stea pasiries and milk from this truck
that was parked ouistde the hotel rea
early in the morning

We f nally opened the club. limi
Hendrix was the opener. Charlie and Brian
got us some nice clothes, some bell-bot-
toms, and we get ready to go on and Jimi
Hendrix comes in. We were excited to
meet him, 50 he goes up and he does the
fire thing and he burns the guitar and
destroys the whole PA. system. The guy
comes back, “You lucked oul, You don't
even have 1o play.” We played two weeks
there as the house band, and that was
our introduction 1o New York. We came
back 1o California. Finally a friend of ours,
Miles Thomas, who worked with Bufialo
Spnngfield, told me limmy Messina and
Richie Furay are starting a group and they
want me to do a tryout,”

Atter that Miles told me Jimmy Messina
and Richie Furay are starbing a group and
they want me to do a tryout, | went to
Laurel Canyon, and here's Timathy Schmit
|u5| walking out and I'm gaing in. | played
for & while and they said, "You're in.” 5o
we started Poco together. We were like, the
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first country-rock group. | was real into
RAB, s0 | consdered myself a good RES
bass player. George Grantham, Poco’s
drumimer, could play anything, and Rusty
Young wath the steel guitar and limimy
Messna Rusty and fimmy had written
some songs. | don’t think | really wrote any-
thing for the band. | left atter about a year

hmmy Messina and Richie [Furay] were
in the studsn, We'd fimshed the recording
and hao started the mix. | called down
and saw, “Yeah, I'd like 1o listen to it~
Richie said, “No, just Jimmy and | are
gonna do " | said, “Wail a minute. |
made the music too 1'd like to hsten to
the mixes * Richie said, “No, you just
can't.” | said, “if you're not gonna let me
down there, I'm just gonna quit.” And it
was simple as that. [laughs) Later on,
when we had the Poco reurion, Jimmy
said, "Randy, | didn't care if you came
down. Fachee did. W I'd have known, |
would have let you come down.” This is
20 years later. laughs] Anyway, they put
the album out. It was kind of a painting
on the test Poco album [Pickin® Up The
Fieces). They tock me out of the painting
They left my voice on and my bass parts,
and an ane song they took my voice off
But all my backgrouna harmonies and
bass parts are on there

After that Ricky Nefson had seen Poco
play at “he Troubadow, and he asked me
to start a band. Then | got my fiends
Allen Kemp on guitar and Pat Shanahan
on drums from The Soul Survivors and The
Poor, and we started playing with Rick fo

a while. That was The Stone Can

Band. We played with Rigk Yor a Boule o

years. We r h : ;
e Fagles had

ended Ly er
started et for a while, and then
Andrew bought it after | left.

You are very underrated as a bass play-
er. Your lines in the Eagles are very
melodic and memaorabie

| loved R&B, Smokey Robinson And
The Miracles, Mary Wells, The
Temptations, Marvin Gaye. The bass
players on the Motown stuff were great
They really inspired me. After | 1ook my
first guitar lesson, | learned three chords
and that was enough. Most songs have
three chords. | started playing bass. At
the time | was self-taught. | came out 1o
California and thought, "Gad, | better
learn some scales if | do sessions and
stuff.” 1 bought one of these Mel Bay
books and learned all the scales, and
that was it. From there | just played how
| feel | can't read music. Once | learn a
part it's there. My bass playing came real
naturally. In the Eagles' rehearsals that's
how a lot of the songs would come
together Everyone would bring their
own little thing of how they played, and
that's what made the sound of the band
On “Hotel Califorma” [Don) Felder
designed that bass part and | played i,
and boy 1t was a rough one to sing and
play at the same time because there are
some counter parts on there, [Sings
"Welcome to the Hotel California.. |
You gotta do some counter parts on the

bass. That took a while 10 learn and sing
at the same time. But when you're
younger it's easier in 3 way Now i
would take me a little more time | think

With Poco and the Eagles, there’s a
common musical thread that runs
throughout, with the disoipéies being The
Byrds, Buffalo Springfieid, and Flying
Burrita Brothers

We listened 1o The Byrds and Buffalo
Sprngfield a lot, | was in awe of Chris
Hillman's bass playing. Stll am_ He played
some great bass parts, although he
played with a pick and real direct, a way
ditferant style than me, but man, | was
just amazed at his playing The Byrds'
records were 50 good. | mean, even The
Beatles loved The Byrds” music. t's the

Captang o Beams p K

way the band looked and sounded. They
just had it going on. | really love “Turn,
Turn, Turn." The 12-string guitar and just
the sound of it was so onginal to me.
They had such a distinctive sound with
their vocals and melodies.

It's imeresting — Chris and Bernie
Leadon were part of The Burrito Brothers.
At the time | didn’t really know much
about The Burrito Brothers until | met
Bernie, and then | realized Rick Roberts, a
friend of mine, was in them for a while.
He was later in Frefall. Bernies acoustic
playing was just ncredible Stll 5. And his
banjo playing too. Like | was saying, in
the Eagles Bernie had that in his pocket,
and | had a little bit of R&B in my pocket
and [Don] Henley had a lot of talent and
[Glenn] Frey too, Frey was from Michigan
and had that Detron kind of feel The first
tme | met Glenn Frey he was hitchhiking,
I gave him & ride in my bittle Austin Healy
Sprite. | didn't know him. We didn’t know
wi Were even gonna be in a group
together It was a pretty good mixture for
the Eagles. It all worked out good. We
were all about the same age and had
about the same energy. We had a lot of
great times,

The Stone Canyon Band

Could you sense a chemistry from day
ane with the Eagles?

Yeah, | kinda did. Glenn was talking to
David Geffen at the tme. Him and Henley
were gomng to start a group. They were
backing up Linda Ronstadt at the time so
we went up to Chuck's Cellar in San Luss
Obwspo, and | played with them that one
night. After | played with them that one
night, | just felt a magic between the three
of us at that point. Michae! Bowden was
playing guitar at that time. Anyway, | just
felt it, and all of a sudden, John Boylan
kind of stepped in and got Berme Leadon
in the band John was a producer who
was working with Linda Ronstadt. He pro-
duced part of Rick Nelson's albums, so |
knew him from that Bernie was the last
1o join the Eagles. We went up to Aspen

to a club up there for a week or two, just
to get to know each other's playing. We
did cover songs, maybe “Johnny B
Goode,” some old blues songs and a few
onginals that we were starting to write,
like “Witchy Woman “ We wanted Ghyn
Johns to produce us. We were playing at a
club wn Boulder, and Glyn came up 1o see
us. At the time Glyn thought we were too
rock 'n" roll and didn’t concentrate on the
vocals enough, which probably was right
But at the tme we were like, "Yeah, we
wanna rock "n’ rolli =

We played this dub. Every night |
would record us on a little stereo cassette
| got this mixing board from Radio Shack,
took all the mics and recarded everything
It sounded really good because nobody
was in the club. All the kids from the col-
leges were taking their exams 5o we get
like three people a mght. We were just
playing to a dry stage, 50 it recorded real-
Iy well After that the Concert For Bangla
Desh album came out, and so | recorded
the applause off the album, made a loop
of it and added it to the live tape. It
sounded like we were playing to millions
of people And Glenn saying at the end,
“I'd hke to thank the management all the

way down to the waitresses for having us
here. ™ It was just a funny litthe thing that
happened along the road One of our first
gigs in California was at Beverly Hills

High. That was fun

Anyhow, Glyn wasn't sure of us at the
vme We came back 10 LA and started
practicing at Rick Nelson's rehearsal studio
down on Laurel Canyon and Ventura. The
Eagles started rehearsing there. We start-
ed doing more acoustic stuff, singing and
getting our harmonies together Then
Glyn came in and heard us and said,
“That's what | wanted

How did Glyn view the band?

He wanted just the vocak and a nece
clean sound. And he was nght He did a
really good job on our first album The sec-
ond one, Desperado, was good We did
the first one at Olympic Studkos in London

It was real huge; the board was 5o cool
There were arplane pars f 5.
Wias 50 neat 1 t had
the & rec Hies of four of
1 )

t
T ng [{AvasTretty amazing to
e rwork in those days

Our second album was done at a smaller
studio, lsland. Davd Geffen really didn't
want us 1o do that record. He ddn't want a
theme record. W decided we wanted to
do it The quys were real strong on it, |.D
Souther and Glenn and Don My song,
“Certain Kind Of Fool™ just bamely got fin-
shed. | had the beginning of  but not the
body of the song. So in London they helped
e finish it real quick, and i tuned out real
good. it fit with what they wene portraymg
n the theme. That outlaw theme was a
neal idea. Once that album was done |
thought it was a real fine alburmn. 1t dd well
They had maost of the songs. They'd read
the books and the Daltons and all that stuff,
“Desperado” is a great song. We rehearsed
it for a while. When we worked wath Glyn it
was more of a live setup

On the third album, On The Border,
Glenn and | wanted to do more rock ‘n’ |
roll In Nebraska I'd histen to Wolfman ‘
Jack late at night on the rado and he'd
play all the old R&B stuff. Gienn and | ‘
were always the ones fighting for more
rock ‘n’' roll rather than acoustic tunes
Wie felt that the first two albums were ‘
mainly acoustic, and we wanted to boo-
e a kittle bit. So we went over there and ‘
got “The Best Of My Love™ done with
Glyn Johns, which was mose up his alley,
and we wanted to do more rock ‘n' roll,
That song turned out 5o mce. It's Glyn's
style with the vocal and the clean sound
We finally decided not to work with him
anymore. It just wasn't nght

Then we got Bl Szymezyk Bill had
recorded “The Thrill Is Gone™ with B B,
King, and we thought he'd be perfect for
us and he was. We were impressed with
s sound. Szymezyk got us a real nice
bass sound, and | loved the way he
worked. Bill came from more of a rock
and REB background He was really good
1o work with, really attentve and a hard
worker., "You want to do i? Wanna stay




all mght? OK, let's get it done " Bill
became like a member of the group. |
really iked the On The Barder album
Especially for Glenn and |, the bass parts
on On The Border are fun, some RRB
stuff | was real happy with that album. |
remember Glenn came in with " Already
Gone" and said, "Here’s a song. " We
thought it was cool. Really fun to play,
really rock 'n’ roll, | always hked our rock
stuff the most, things like "Life In The
Fast Lang " That was really fun. Joe

brought the guitar lick in. We worked out

all the harmonies. Glenn
would sing

lead, and then
we'd find

places to sing
After a while
when you

played together,
it was almost
natural what har-
mony vou'd be
sincpng. Like wath

me, | cid a lot of
high parts. Thare
wids a certain 1
ore In our woIces
that when S0
together it was like
an matrument

o you remamiber
the first ime you
heard “Take It Easy”™ on the radio?

| remember hearing it for the first time,

and it was amazing | lived in an apariment

i Stucha City, | had given the manacer a
my apartment and some o |&(' il
the “Take It Easy { |'. all
played wand g, o e gonng
L time | see those peo-
e foid were right! You ]

make |

ple the

righit! ioweas great | never could have
peleved then that the Eagles were ganna
make it " [laughs] It was great 1o hear it
anif to be able to send it to your parents. |
tove the way Glyr Johrs mises, Its so clean
angt mee. It sounded 5o good. | remember
Jackson [Browne] and Glenn brought that
song in. For us it was always work, work,
imebody brought a song in
we'd wotk on it and rehearse and work it
up. Henkey was real stnet on drums. | was
d loose, | ouncy bass player for a while
and then | started folding in with him on
the kick drum and just hitting the spot
ance in a while and all of a sudden we got
real tight. In terms of getting our har
maries down while we were rehearsine 1,
wie worked on it a httle at a time and just
worked out the parts until they sounded
good and everybody felt they were com-
fartable, It had 10 sound and feel good

fhe Troubadour was a band hangout

We drank & lot of beer there, [laughs]
Randy Newrmnan, Steve Martin, Jim
Marrison, all these people that we'd
knew hung out here. We'd go down
there and have a few beers That's how |
started "Take It To The Limit." | went back
1o my house one mght from the
Troubadour. 1t was real Late at night | was
by mysell and started singing and playing

|sings] “All alone at the end of the
evening.” That's where it started, | had a
couple of verses. Don and Glenn helped
e finish i just in time 1o get i on the
record. | knew it was a good song. | liked
it, But | thought more of a rock 'n’ rall,
up-tempo thing would have been a hit
But it happened to make it It was the
second single released from the album. It
kind of made it on its own, Radio started
playing it so much, and it became a big
hit. The high note that |
sing at the end was
tough to do live. 1t was
pretty dithcult, it was a
challenge every night
But | pretty much
nailed it every right
There weren't many
times | didn't because
we were rehearsed
really

well \We wanted everything to sound just
like the records. We desgned them that
way because everything worked. But
when you do it live it gives it that little
gxtra feeling to a perfected record

| was nervous about daing that song live. |
wouldn't have spotlights cut an me
Everyane had spothights, | just ddn't want to
be in the limebght. Maybe one song they'd
put a litthe bit of light on me on “Take It To
The Lirit. * But | liked to be on the side and
play and do iy parts, | was kind of shy,
actually. | just wanted to do my job

Bernie and | tried to write in the begin-
ning. We had a song called “Earlybird." |
lved in Woodland Hills then, and he was

in Topanga We got together and did that

o
song, but he was more country and | was
more RRE. Now | really love blue-
grass, mandaling, all of that

With Henley and Frey
writing the majority of
the Eagles’ material,
was it difficult for you
to get your own Songs
recorded by the band?

Mo, everybody was
welcome 10 winle a
song. | didr't wnite as
much, that's all. Don and
Glenn were a team, and
they had a good thing going
| was basically on my own, I'd
bring in & sang and they'd tell me if
they liked it, and often they'd say, "Let's
firush this sucker " Don and
Glenn

Early Eagles, from left: Bernie Leadon, Randy Meisner, Don Henley, and Glenn Frey.

wirote such great songs They'd work on a
song until it was finished, and you knew
it was gonna be real good. They had in
mind what they wanted 1o do and would-
n't stop unbl they achieved it. Don went
to college, was really into literature and
Shakespeare, He wrote great lyrics. | did-
n'l even graduate high school |I.!1.||;'!'.|
Glenn was from Detroit, which was a little
bit more wild and R&B-influenced. | think
that combinatign worked really good
Glenn's a really good lyricist too, but
Henley always had the fine Iittle detalls in
his Iyric wiiting, They were a great team,
and that’s been proven over and over
again

What did Bernie Leadon bring to the
band's sound?
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Part of it was the bluegrass and country
style. He was a master acoustic
player. He played same shide
He had that Clarence White
B-bender. Glenn had
more of a rock 'n'
roll=sounding lead-gui-
tar approach where ha
played more of the
Enc Clapton kind of
stuff, and Bernie was
more in the notey, the
precise notes that he
played. He brought
more of a country feel i
was 50 neat, hke on "Take
It Easy" with the bamo
underneath it and on songs like
"My Mans Got it Made," more of the
acoustic stuff

How did the band’s sound change
when Don Felder joined?

That was great. 'We had known Don
before. Bernie and Don had grown up in
Gainesville, Fla, We wanted more rock 'n’
rofl. That was kind of a problem in some
ways because Berre didn't play much of
the rock 'n' roll stuff. Eventually Bernie
left, and Felder, what do you say, great
Quitar playver, He's such a precise player
You can tell he studied Clapton, | think

Close as you can get. [laughs]

| really liked “One Of These Nights ™ It
was just a ballsy song. The bass part was
fun. Very high vocals an the end, my
God! [laughs] Henley always said
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“Messner could make dogs howl
|taughs] Since then | do have to sing a In-
tle lower because | had an operation on
my throat. | had some nodes on my vocal
chords, which was kinda neat for the time
because | could sing one note and get a
harmony There was a node in the middle
of my vocal chords; it was like two voces
coming out. ~lames Dean”™ was another
good one. That was a song written by
Jackson, J.D . Don, and Glenn. Cool song
That was a really fun song to play They
brought that 1o rehearsal Anything that
Was jurmpin’ | lowod) 1 on bass ‘cause
a lot of the dower 3o WETE [US1 twih
notes o a Dass

1oy @ lot of
entertamin

IC 15 1h
 want 1«
LUl MusIic W
tant thing

critics cedn’t
||. t!‘l"'F"r.CI

bothered ws that rmuck
The Eagles were almost anti-m.

Yeah, We b
flashy band
o come a
trate on the mu
could be on $1a0

gure |

Wils Our ma
whio we
avoided
could han

don’t give many inte
almost more Curioes

Al one fime

biggest in the

From cay one gl
bani was

hon. And everything just started popping
into place. Once you're on a roll there
wasn't a time 1o kck back too much You
fimsh an album and then do the tour, and
by the tme the tour s over you better do
another one and get it out there. You
gotta keep it rollin® 50 there was partally
why | gol my divorce. There wasn't any
bme 10 be home. You're on the road or in
the studio, 5o it was a (ot of work

How did mayor success affect the
band?

In my stuaton I'm just real lad-back

and didn't really worry about it 1o
Money and success wasn't anything tha
eally cared about, to tell you the truth
The success of the music was all | was
worried about, Being successful and
thinking “You're some bDig shot now,”
that never entered my mind. 've abways
toed 1o be humble about It and enjoy
what we had We made it on our own
terms. We were all nappy with what we
wete doing, and it showed with our suc
cess. There were never any real big Y
n the band, thirking "We're so ©
That was the opposite of what we want-
ed. We wanted people o think we were
just like you. We were just hike anybody
glse We just worked on it, had some tai-
ent, and a lot of it was luck
other thing was it we had g
ey |-i W had eur (el (V]
OvEr, a-']IH Eagles, Eagles!” ther
wouldn't have had a little bt of a normal
-|It That was what was kind of cool
about it A lot of people knew the m
but didn't really know who the g
n it That was knd of a neat thing

Even now I'll be buying something
smewhere and they'll be playng the
Eagles in the stones and once in 3 W
tedl someone | was in the band, an
go, “No way!™ | wasin a 5
day and they were playing "

Hotel California—era Eagles, from left: Don Henley, Joe
Walsh, Randy Meisner, Glenn Frey, and Don Felder.
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Fast Lane” and a girl was sitting there dig-
ging it. | told her *| used to play in that
group “ “Really! * she said excitedly, She
sand, “1 have all the albums, and my kids
are bstening 1o them. * God, it's amazing

You've come to terms with the band’s

legacy

It's just good to know that kids nowa-
days are listering 1o 1t It's long-standing
music. They're good songs. The lyrics are
really good and the way that they were
produced and the way that we played
them. That's why on Mote! California we

WEIe 30 precrse and
make il 50

pea & madeo
sure we qol i so
good

Your memones of
the Hotel Califorrmia album?

e worked really hard on that album
We wanted il 10 be really, really perfect
We'd do the tracks to It and sometimes
Henley ddn't like bis drums, and my
bass was with il ed have to change
t We did quite a few splices on the tape
We wanted that album 1o be just perfect,
dn,j it turned out that way MNothing's sver
but it a6 close as you can get
ding the songs on that album was
kad a lat an them. We had
the road while we werg
th at d|( um and then go back to
1a Studios in Florida to finish it |
think it took at least thiee or four months
to record the album. It was a long time
W ack and forth a lot on that
to get the tracks right and
knew the album was

/a6 great

had the musical trach

Califorrua = Don asked me if | wanted to
write the lynics and | kind of started on it,
but i takes me a long bime 1o gel some-
thing going beécause | was wntmng on my
own. | didnt study English literature, so it
was harder for me to find words that
would go together lyncally. | had a hard
time wath that. Musscally | could always
get an wdea or hook line that was good
Later Henley got a hold of it and [laughs]
and wow! There you go! [laughs] Man,
what a great job he did. | thought it was
|:'|r|ea'.‘ rl had a real mystenous thing about
1 sl about songs
of meanings in them
Mnid” was a hard song 10
wig at Cirdtena in armi, and
'5| icing Our pro
new board
as the latest thing
That really helped
S ours

1 thal song and

Sgraat
" Felde
id It and
5 anoth-
=3l natural-

uld

A5s, wie'd

| Breuaht i
2 album sessiong
n it and
and it

t really good
and Glenn helped
out it iogether
Wy i Joe Walsh in that band and
. record was great It was a great
ambo between him and Felder
Between the tw i them that's what |l

of the
¢ bilood

thank neal

e of a rock

at album, "Pretty
gally rock ‘n
rofl. It was a real sad, kind of slow thing
[ f wouldn't think he
th B stul! hike
and "Funk

o 1hg:I group

Meisner continued on 20
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times with hirm, maybe too much fun,
[laughs]

| remember the Hotel Califorria tour,
and it was fantastic \We started in
Australia and then went to Japan, and
that was warmup for us. We came back
and did the U 5. tour, and we ended up at
The Forum and did some recording there.
We were so well rehearsed on that tour
that every might it was great

We were getting alang pretty well
doing that album. On the road we'd get
into it a hittle VWhen you travel so much
everyone gets a little bit irntable once in a
while. You get tired of being on the road
At the time | was marred, and | eventually
got divorced because | never hardly saw
my family. It just was hard They In.edm
Mebraska, and they didn't war
1o LA That was kinda tough %
through that, and it affected mk on the
road. It's one u:rf the reasons | left the
Eagles. | felt I'd had enough of all the
traveling, so | feft and did iy awn thing
for a while, It was towards the end of the
Hotel California tous. | was on the road,
really getting frustrated, getting the
divorce We did the last gig at The Forum
After that | talked to Glenn and we kind
of got inta i a ittle bit and | just said,
“Yeah, this is probably it for me " It's kind
of ironic that Timothy Schmit replaced me,
gGoing back to passing fum when we were
both trying out for Poco. We just land of
changed doors [laughs] | didn't like the

song "The Long Run,”™ at
first, bt now | like it it
was different Eagles to
me. I'm not 0 il [laughs),
but they did quite well
llaughs]

When | hear Eagles
50NgSs Now IUS Detter, and
you feel that sense of
accomplshment At the
time you always wanted it
ta be so perfect that you
were never satisfied. And
now | listen to our recards
and |'m freal satisfied
When | look back, we had
had some great tmaes,
partied together, made

some great records ) -
-.w had so 'n Dﬁ Randy Meisner, live with band on Cata-llna Island, Calif., in 2006.

'u allh a e in, Llo it got
real fun, [laughs] Some of the stuff he did
was dand ;uprous | remember we were in
Kansas City one night, and we had the
Presidential Suie upstairs in this hotel and
we were up there having a few beers and
he said, "Let's throw the TV out of the
window into the pool.” And | said, 0K *
We tossed it out, and luckily it hit the
poal. If somebody had been down there it
would have hurt somebody. But he was
wild. We had a good time, Funny guy

've been playing steady with The World
Classic Rockers, so my singing and playing
chaps are still there_ | stll play "Hotel
Calfornia®™ every might waith our band, |

can do it in my sleep now [laughs] Nick
St Micholas and Michael Monarch from
Steppenwolf, Mick's wife, Rosalie, does a
tribute to Janis Joplin We've gone
through different drummers. Right now
Aynsley Dunbar from lourney s playing
with us. Randall Hall from Lynyrd Skynyrd
15 also with us. | do my songs in the
beginning We all switch off because
there’s so many people in the band. So |
oo on and do "Take It Easy," “Take It To
The Limit,” "Already Gone" and then |
play "Hotel Califarnia,” and Fergie
Frederiksen, ane of the lead singers from
Toto, sings the lead We also have Alex
Ligertwood from Santana and he sings

with us now, and that's
really good. We play cor-
porate dates at real nice
hotets, and the people
just love us no matter
where we play. Every song
we play is a hit record, so
the crowd loves it

Lastly, six years ago the
Eagles got inducted into
The Rock & Roll Hall OF
Fame. Tell us about that
nicpht

I'was kind of nervous at
first because | hadm't seen
the quys in a long time
They had a little rehearsal
hall At first | was a fittle
nervous, but then when |
got around Glenn and
evarybody and they start-
ing joking like the ald times, | thought it
was pretty cool it was a hitle awkward on
stage. When | got up to say my thing |
clutched Up. Henley gets up and had a
way with the audierice, and Timothy said
a really mice thing about me. Then | played
quitar on “Take It Easy," which was fun,
and they wanted me to play the electric
guitar, the chinks on “Hotel Caldorma, ™
as kind of neat holding a gudar |
would have been maore comiortable on
bass, and Timothy and | doubled sorme
vocal parts together, it was nice to see all
the guys again. | felt real proud to be
inducted €




